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From Our President

We have two new members who joined our club recently. They are Donald Hillman, who 
shoots with a Nikon camera; and Dave Smith (I don’t know what camera he uses).

Please welcome them to GRCC when you see them.

WeLcome tWo neW membeRs to gRcc by Christine Mooney

by Diane Durand

I hope that everyone had a safe and enjoyable summer. I had several opportunities to get 
out and shoot this summer and have taken advantage of as many of them as I could. I hope 
that each of you has done the same.

I know as photographers we get so wrapped up in what we are trying to capture that every-
thing else seems to fade away. There was a recent news story about a local photographer 
who was killed when he fell 200 feet while trying to get the perfect picture of a waterfall. 
No matter how good that image may be, it is not worth risking your life!! With an eye on 
the viewfinder, we lose our peripheral vision. We lose sight of the immediate foreground 
which can be treacherous. You could miss a step, or a stone, or even a snake. Take a lesson 
from the tragedy and be aware of your surroundings.

This may be yet another reason to use your tripod. If you get a little too close to the edge, 
you may lose your equipment, but not your life. Even using the LCD screen can increase 
your situational awareness. Please be careful and be aware of what can harm you and how 
you can harm yourself. While it is great to capture the image
you truly want, no image is worth risking life and limb.

Liz at the
 Grand Canyon

Taken by
Diane Durand

www.GRCameraClub.org
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I had the opportunity to visit another 
club in the Grand Rapids area a couple 
of weeks ago. This club was the Grand 
River Valley Railroad Club located at 
2405 Porter St. SW in Wyoming.

This is a newer club with about 24 
members. It started in one large room 
and has expanded into adjoining 
rooms. The largest layout is for HO-
scale trains (1/87 actual size) where 
members use a handheld controller to 
move their engine and rail cars from 
room to room.

Members have constructed landscapes 
and villages using the same scale as 
the trains. These villages have a mul-
titude of buildings all finely detailed; 
roads with cars and street lights; and 
even realistic-looking ponds and 
streams. Things continue to change; 
when new tracks are added, new areas 
are opened up for development.

I brought my Canon camera and a 
tripod to take pictures, but I found it 
easier to use my iPhone. It was easy to 
get pictures... all I had to do was ask 
an “engineer” to move a train where I 
wanted to take a picture.

Visitors are always welcome at the 
club on Thursdays evenings from
6 to 9 pm. You can check out their 
website at:

the tRains aRe RoLLing at gRanD RiveR vaLLeY

Greg
Ferguson

by Greg Ferguson

http://grandrivervalleyrrc.org/

Here’s an interesting way to 
get a point across. This sign 
was photographed in Bay City, 
Michigan by Vicky Ferguson

I talked with Andy Seif and Sid Postmus, members of the 
Grand River Valley Railroad Club. They were friendly,

and gave me a tour and answered my questions.
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Timed exposure
Steve Port’s

A Bit of Photographic History

Please pardon the brevity of this article as I am hurriedly packing for a cruise 
vacation that my wife and I have been discussing for years.  Once we hit 
the go button I realized I was going to have to pare down my camera bag to 
something I could tote around for hours and days without too much physical 
stress or drawing a lot of unwanted attention.
Two conflicting concepts keep running through my head:
1) the comment, “If I had a camera like that, I could take cool pictures like all 
you people with big heavy stuff!” from the gear fanatics, and
2) “The greatest photographer ever born can never exceed the capability of 
the simplest camera ever invented” from the “practice makes perfect” set.  
Sigh, what to take?
Given that I’m not getting any younger, I am opting for a “bridge”
camera that almost fits it my pocket, has a modest zoom, but includes a lot of 
high-tech capability if I need it (low light, HDR, etc., etc.).  I have relied on 
a “big” camera for a long time now so, I am feeling apprehensive about my 
decision since we will likely not repeat this particular trip.
Up until 1888, cameras were really big (Mathew Brady’s wagon full of stuff), 
but George Eastman changed all of that.  He created the Brownie box camera 
which was factory mass produced beginning around 1890.  I am guessing 
a lot of photographers young and old faced the same conundrum as myself 
when comparing big vs. little.
I suppose if I were really bold, I’d travel with just a cell phone, but I’m not 
yet that brave.  Wish us luck and stay tuned for the results.

Steve
Port

going on vacation With a neW, smaLLeR cameRa

Mike Sofia, a friend of mine, took these photos using his iPhone at the Das Dutchman Essenhaus,
a restaurant and gift store located in Middlebury, Indiana.

George Eastman
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Speaker: David Lubbers; he is best known for his large-format black-and-white photography 
that began in the 1980s. He has since moved into digital photography and has recently published 
his second book of color photographs. We will see many examples of his work, old and new.
The Grand Rapids-based freelance photographer has published several books and has been
exhibited in dozens of galleries around the world. 

Biography: David Lubbers was born October 20, 1947 
in Holland Michigan. He graduated in 1969 from Calvin 
College and received a masters degree from Michigan 
State University in 1973. He taught in the Grand Rapids 
Public Schools for 12 years. In 1982, Lubbers moved to 
Santa Fe and photographed the Southwest extensively. 
In 1986, Lubbers extended his interest of natural erosion 
patterns to man-made ruins of Mexico. Photographing 
with a large-format camera, he photographed not only 
evidence of time and weather, but also the soul of the 
people there. Since then, he has photographed the West 
Coast, the Southwest, Michigan, the Netherlands, France 
and Italy. Four portfolios of his photographs have been 
published and more recently four books:
Abiding, Landscape of the Soul; Persistence of Vision; 
The Waters of Michigan; and Within Two Miles, Views 
of the Saugatuck - Douglas Area. He has exhibited in 
Mexico, Italy and Latvia, in addition to numerous
shows throughout the United States.

meeting PResentation: PhotogRaPhY of DaviD LubbeRs

octobeR WoRkshoP:  tabLetoP PhotogRaPhY

Club member Mike Mitchell will host a workshop on still life tabletop
photography. Mike will bring all of the necessary equipment and 
subjects. He will demonstrate lighting, arrangements, focusing and 
exposure.  If you would like to experiment with your own subject 
and equipment, bring your camera, tripod and an item you would
like to photograph.

PResentations & WoRkshoPs
by Joe Hempstead, VP of Programs

17
SEPT.

Weds.

22
OCT.

Weds.

7 PM
at the

Boy
Scout
Center

Now Scheduled in October!

In October!
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comPetition coRneR - JuDging a PhotogRaPh

by Jeanne Quillan, Competition Chair 

How many of you have judged a photograph before? Those of you who have attended my work-
shops know the answer to this question. The short answer is – all of you! I am confident with little 
margin of error that every one of you judge the images you see during club competitions. And 
anyone with even the slightest bit of interest in photography will look at any image and decide 
either that you like it or that you don’t. Now with that in mind, are you ready to take the next step 
into judging our competitions? The GRCC has a few basic guidelines that you must meet. You 
must have achieved 400 merit points in club competitions, have received a minimum of 15 honors 
and attend “basic training”. Now, about judging “for real” - here are some facts:
1) There is not an excess of good judges begging to judge at camera clubs; 2) Judging is not a 
high-paying job; 3) A judge will disappoint most competitors; 5) The most a judge can expect as 
payment is a thank you or a handshake. That being said, our camera club rates competitions as 
one of the most popular activities and the monthly competitions attract members who compete 
because they want to learn. Monthly competitions are only possible because someone is willing to 
become a judge, knowing in advance that he/she will disappoint most competitors and please only 
a few. Here are a few guidelines for those considering becoming a judge, and a refresher for those 
who already are:

Jeanne
Quillan

COMING SOON: What does a judge consider before giving you a score?

A judge needs to be knowledgeable in technical aspects of photography as well as different 
“styles” of photography. The true value of artistic work is the message it conveys as a whole. 
Technique, however, tells us that the photographer has mastered his/her craft. 
He/she must be fair and concise. A judge’s opinion is always subjective, but he/she should never 
allow personal biases. All images should be judged equally.
A judge must recognize creativity and effort when judging the assigned subject, among other 
categories, before evaluating the quality of the image. 
A judge should be able to recognize images that are merely ordinary, at the same time, being 
receptive to all images.
A judge must be consistent, so that all images given a certain score can be expected to be of 
comparable quality. He/she should not succumb to the temptation of changing his/her standards 
midstream. 
A judge should use the entire scoring scale effectively to differentiate images. 
A judge should be constructive, encouraging and informative, as all members have an emotional 
investment in their work.
A judge should give an honest opinion and not be afraid to give an image the score it deserves. It 
is not helpful to the competition or the maker if all images receive the same or similar score. 
Camera club competitions should be a learning experience not only for the competitors but for the 
entire audience as well. For novices, the educational experience will hopefully be an increased 
awareness of the basic issues that comprise good photography. For advanced photographers, the 
experience will be to further their understanding of how others (most often their peers) view their 
work. And for judges, it is the knowledge that you have helped accomplish this task.

Judge guidelines
1

2

3
4
5

6
7
8
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gRcc image of the month by Jeanne Quillan

WHY I LIKED IT: I chose “Glowing Petals”  by Kathy Kendall 
as the image of the month. I prefer nature photography over most 
other subjects and this image was beautiful and stood out in my 
mind. I especially liked the lighting in this image. The petals 
seem to emit light and glow from within. I also like the play of 
the complimentary colors of the petals. The soft focus shows 
me a flower soft enough to touch.  The image reminds me of an 
Impressionist painting, but the clear detail in the individual petals 
assures me this is a photograph. 
 -Diane

WHAT I SAW: When photo-
graphing a flower one is always 
looking to present it in a
different way.  I thought this 
effect made the flower look 
ethereal and subtle. I liked the 
soft colors.  I also liked the 
softness of the colors in contrast 
with the pointed edge of the 
petals.                -Kathy

This digital entry from the previous month’s competition was chosen GRCC Image of the Month. 
This image appealed to Diane Durand and may not necessarily be the image that scored the highest. 
Next month’s image will be chosen by a different member.

“Glowing Petals” by Kathy Kendall    Selected by: Diane Durand

Jeanne
Quillan

assigneD subJects See our website for more specifics.  Click on Competition Corner,
and then click on the assigned subject to view a description.

November .....Abstract
December .....Clocks

October .........Churches of Any Kind
November .....Latches, Handles
  and Hinges
December .....Starts with “Z”

January ....Circles
March ......Bottles
April ........Tools
May .........Predominantly Red

September ....Fruits & Vegetables
October .........Optical Illusions

June .......Bird’s-Eye View

     SUMMER BREAK
September .......Shoes

2014

2015
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gRcc  beach shoot Was cooL anD WinDY by Larry Heibel

Model photos provided by
GRCC Member Larry Heibel,
Owner of Workshoots*

*WorkShoots is an affordable rental photography studio for the photographer who wants to learn, work 
or play. They offer a fully equipped photography studio for the hobbyist to the professional with enough 
space for a small car or motorcycle. Photography workshops and post-editing training using Photoshop 
and Lightroom is also available for individuals and groups. Visit www.workshoots.com or call Larry at 
616.350.9210 for more information.

Larry
Heibel

We had 14 photographers and seven models
attended the GRCC/WorkShoots Beach Shoot
on Sunday, August 17. The event was organized by 
Joe Hempstead, Mike Mitchell and myself.  We had 
a picnic at P.J. Hoffmaster State Park in Muskegon. 
Mike grilled hotdogs and attendees brought a
variety of chips, fruit, and desserts.
There was a lot of good food and conversation.

The beach shoot was a lot of fun despite a steady 
wind and temperatures in the 60s.  Mostly cloudy 
skies gave us some nice soft light. The beach was 
relatively empty so we had great backdrops of 
dunes, dune grass, sand, sunset and shoreline. 
The models were real troopers with the
cold air and cold water.  Most photographers
stayed for a short, but productive sunset.
 
All in all, a great success...with hopes for a
warmer summer next year.
         -Larry

Model Krystal  

Model Wendy  Model Emma  

Model Courtney  Model Lauren  Model Tori  

Model Kaitlin  
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inteRvieW: RosemaRY van houten by Greg Ferguson
Greg

Ferguson
1. Rosemary, can you give GRCC members some background info on yourself?
I was raised five miles outside Lynden, Washington in a rural area, near the British
Columbia border with views of Mt. Baker. At the age of 15, I worked for my uncle 
who had a portrait studio.
Later, I was inspired by the photos of artist Elliot Porter, and learned to appreciate 
his portrayal of seascapes and landscapes. Elliot exposed the wild natural places of 
the earth through form, color and design subject to the weather and the seasons.
My first camera was a Brownie Hawkeye with black and white film. I then moved on 
to color slides and prints, and eventually I learned how to use a digital camera.
So I have done the whole gambit. I currently use two cameras: a Nikon 3100 and a 
Fuji 9100. 
After moving to Grand Rapids, I attended Davenport College, graduated from
Grand Rapids Junior College, and was married. I now have 3 adult children,
6 grandchildren and 2 great grandchildren.
I have traveled extensively to do some photography, including an African Safari with 
John Shaw in 1971, and with the Chrysler group in 1981.
I was a member of the River City Camera Club and the Association of Portrait
Photographers. I was active within SWMCCC and served as a Portrait Slide Director.  
In past years, I have had winning awards in Nature, Portraiture and Open categories, 
and have earned 1 star in Nature photography in Photographic Society of America.
I was influenced by Evelyn Zeek, and benefited from her workshops and training 
sessions. With APP, I often would bring background equipment for the photo
sessions, and seek out the models as well. I once had an acquaintance pose as a
cowboy complete with kerchief and gun.

2. When did you join GRCC?
I am a GRCC senior who joined the club in 1980 for more exposure in competition and 
member ideas. I have a total of 16,489 points earned as of the last posting.

3. You have done a lot of portrait photography, what advice can you give others in the 
club to help them shoot portraits better?
Always pay attention to body position and facial expression.

4. What kind of photography do you want to focus on in the near future?
The creative alteration of photographic images by using different digital programs. I am 
impressed with the creativity of current members when they show their work.

Continued on page 9 - See VAN HOUTEN

Modified Sun

Red Poppy
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First Drive After
Exit Traffic LightvisitoRs aRe WeLcome to

attenD ouR meetings!

Regular meetings
are held the third

Wednesday of the month
except February, July 

and August.

 Time:  7:15 PM
 Location:  Boy Scouts of America
  3213 Walker Ave. NW
  Walker, MI

The meetings are fun and informative!

maRk YouR caLenDaRs

Newsletters are planned for every month
except July and August.  If you have 

GRCC news, information or photos for the 
October Lights & Shadows,

please get these submitted on or before
Thursday, September 25, 2014.

You can send them to
the Lights & Shadows editor at:

       LSNewsEditor@grcameraclub.org

25
SEP

T.THU
R. Thank you to Rosemary Van Houten and

Garnette Port for helping at our Ice Cream 
Social during our June meeting.

-Caroline Shearer,
Coffee & Treats Coordinator

5. What are some of the things you would like to see done within the club?
I like GRCC’s picnics, outdoors photo sessions (including the photographing of 
downtown bridges). I also appreciate the opportunities to visit Wilderness State 
Park, and finding the nature orchid, calypso, rams head and wild iris to photo-
graph. Interacting with other photographers helps us develop great friendships 
and good memories...we should do more of it! 

VAN HOUTEN
Continued

from page 8

Light on Word Absorbed Red Kerchief

gvg.us
mailto:greg@gvg.us
mailto:LSNewsEditor@grcameraclub.org

